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Take a good look at a Winston Roeth painting and you’ll note first its basic reductivist elegance. Often based on a grid or circular system that is nearly hidden under layers of pigment, the artist’s impulse toward order is evident. Roeth’s palette tends to the synthetic; that is, his colors are not necessarily based on those found in nature. Considering all this, the viewer may be surprised to learn that one of Roeth’s early influences, growing up in the Midwest and looking at art books, was the 16th-century portrait painter Hans Holbein. Although Roeth spent a great deal of time at the Art Institute of Chicago, he says that viewing art in texts allows for “you to make up a lot in your mind—the imagination is a very important part of [my art making].” Through his imagination, Roeth began to consider the most critical foundations of painting. 
 
 Roeth lays down flat water-based pigment directly onto a honeycombed, lightweight panel. First, however, he sits and doodles, “thinking out loud” as he refers to it, and under all the layers of color, that architectural footprint from his drawing remains. A beautiful example of the artist’s working method is Empire, in the Panza Collection, in which a barely-there grid supports the sky-blue monochromatic painting. In fact, the respected Albright-Knox Gallery of Art in Buffalo will host an exhibition of selected works from the Panza Collection, slated to open November 16; six of Roeth’s paintings are to be included in the show. 
 
 Many of the artists in Dr. and Mrs. Giuseppe Panza di Biumo’s internationally respected collection have had a profound effect on Roeth’s development as a painter of what one critic called “hard-core abstraction…known for its James Turrell-like luminosity.” But then, says Roeth, “Everything influences me: time and space, photography, Garo Antreasian’s prints, John Kacere.” (Kacere taught painting at the University of New Mexico during Roeth’s stint here; the artist now lives in Beacon, New York, home of the Dia Art Foundation’s renowned museum of reductive and minimalist art.) He states about an early Ad Reinhardt exhibition,”I didn’t know what it was, but I knew it was something.” Roeth has always loved Kenneth Noland’s circles and the way that Morris Louis’s poured paintings allow light to penetrate into the fabric of the canvas. Overall, though, It was Agnes Martin’s small intricate grids that “blew his mind;” they continue to linger in his consciousness today. One of the benefits of living in Beacon, he says, is seeing all of Martin’s retrospective shows: “It’s only now that I am beginning to understand how unbelievably complicated, deep and sensitive some of those paintings are.” 
 
 As with Martin’s paintings, the grid forms a structure for Roeth’s practice, which he describes as exploratory, working “on the fly” from the bottom up, layering as he discovers the next thing. “I’m interested in light, turning it into a surface…and then it dissolves the surface, leaving space for contemplation.” After he’s drafted his basic form, he feels free to investigate its possibilities, to “begin to see what it is about: horizontality, verticality, space, the center point, beyond the edges. I don’t like making decisions about composition. When I begin I don’t really know where it will end.” 
 
 For this exhibition at Charlotte Jackson Fine Art, the artist is working on Dibond, aluminum sheets bonded to tight foam core. Only about 3 millimeters thin, the works seem to float on the wall. Roeth has been making paintings in “parts,” diptychs with the working titles Split Square: Day and Night; and Light Circles, Dark Circles. Another piece is stacked totemically in a vertical composition. Finally, there is his Santa Fe Assembly, a row of seven slate shingles, each a different color, each unit distinctive both visually and physically, texturally and dynamically. Like the subatomic structure of a Holbein portrait, perhaps: infinite in rich opportunities for color, light, and composition.
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Split Square, 2007
 tempera on Dibond
 61 x 60 inches
 WR0017
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Santa Fe Assembly, 2007
 tempera on slate
 20 x 100 inches
 WR0019
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If I Were You, 2005
 Polyurethane and pigments on Dibond
 30" x 30"
 WR022
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Day and Night, 2007
 tempera on Dibond
 65 x 48 inches
 WR0018
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Light Circles, 2007
 tempera on Dibond
 40 x 40 inches
 WR0021
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Light Circles, 2007 (detail)
 tempera on Dibond
 40 x 40 inches
 WR0021
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Dark Circles, 2007
 tempera on Dibond
 40 x 40 inches
 WR0020
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Dark Circles, 2007 (detail)
 tempera on Dibond
 40 x 40 inches
 WR0020

Born in Chicago, 1945
 Lives and works in New York City
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